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ABSTRACT

Indian women novelist prefers woman character asihin protagonist in their novels. They give pexdgor femi-
nine. They portray the woman who is strugglingrid dut her identity in the male society. Womarrabters are represented
in Kamala Markandaya’s novels like Nectar in a 8ie& Handful of Rice, Some Innerfury, The GoldendyadComb and A
Silence of Desire. She describes a sensible shiacentemporary women through her character i.e.rRaki, Nalini, Ira,
Mira, Roshan, Helen, Lalitha, Mohini, Usha, and IVddamala Markandaya is one of the finest and bhéganovelists in
Indian English literature. She has portrayed thédripicture of Indian society in her novel when &las started her career
at the time of independence, there were full okepgy hunger, and starvation due to communal ribtdustrialization and
urbanization were destroying rural life. She reftesocial issues through her fiction. She dealbhwhe political, social and

eastwest conflict of India. This paper discussesstereotyped women who long for self-identith&irtmarried life.
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INTRODUCTION

Kamala Markandaya is not a strong novelist like lMi&j Anand but she is a skillful Indian women niiste Among
all the women novelist she is the most creative. htevels are primarily concerned with human relalip and woman’s
imbroglio. She has written ten novels, each noasl tbvered a unique concept. Her concepts arereaiing new in the
circumstances of Indian English fiction. She isltedth the difficult situation, trouble and bia§woman in India under the
pressure of changing social,spiritual,economicad@nmn, and political forces.

Kamala Markandaya tries to stir the awarenessdibinwoman opposed the conservative related soaretgom-
municates the real existence of woman. She is tigt excellent modern novelist who deals with “feistin’. India is a male
superiority country and women are evaluated asesuiesice in mind and upper-level in the heart. andivomen are mostly
orthodox generation in Indian culture,customs,csgeadition, and trends.

Markandaya'’s very first published novel is NectaaiSieve(1954), it draws the life of the protagbof the novel
Rukmani and her family. Every Indian woman aretaddike a slave after they get married. They nieede sincere and

faithful in taking care of their husbands. Kamalarkindaya’'s Nectar in a Sieve deals with Rukmampsand downs in
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life. A village headman has four daughters, Ruknisitiie fourth daughter of him. She got marriethatage of twelve to a
tenant peasant; Nathan is very below her statusn Bkie enjoyed with whatever her husband earnsa&epts, “This, mud
hut, nothing but mud and thatch was my home. Myekrgave. . . and | sank down” (Nectar in a Sieve 6)

She enjoys her married life at all the time andlshens so much in it. She belongs to a generafiself-sacrificing
women for whom the mere happiness is only a husbaadisfaction. Rukmani bears five sons and a kindrrawaddy,
when the couple gave birth for a girl baby at fihety were not satisfied. She reacts “tears of wesk and disappointment;
for what woman wants a girl for her firstborn” (Nacin a Sieve 15). Rukmani thinks about a malé&di®cause a son can
“continue his line and walk beside him on the lafid&ctar in a Sieve 16).

Rukmani's daughter Irrawaddy got married at the afgourteen. During the five years of married Jifeey do
not have children. Her husband had neglected hendimg barren. Nathan also accepted it and supploet action of his
son-in-law. Rukmani takes it in a sensible way lrndgs her daughter to Dr.Kenny to be treated &ordness. This shows a
rooted tradition in India. Rukmani’'s noble charactecepts woman’s domination with a spirit of naadelnce and becomes
evident when she comes to know Nathan’s extra-adaffair with Kunthi.

Even she knows about Nathan, she loves her husibahdhe is ready to protect him from any women. i&ver
finds fault with him and she is taking much caretier family. She always supports him till his ded@®ukmani faces so
many troubles from her family and society but sbeefl boldly and solved it.

Kamala Markandaya’s next novel A Silence of Desitrés discussed about the problems of married kKere,
Markandaya portrayed the traditional good wife ahmowho cooks well was askillful manager of heusehold; After
fifteen years of marriage still she gave pleasoreer husband. Without expectation, she is doimglbty to her family. The
theme of the novel is a clash between faith ansloreand clear picture about the contemporary pnoblelndia.

Sarojini is very truthful to her husband but he ereebeys her feelings and thoughts. They even thane mutual
understanding in their marital life. Dandekar isspuwat his work. He used his wife only for physigééasure and doing
household activities. He forgets that a woman isentlban a wife, mother, and housekeeper. Sargii@vwed from a serious
ailment, even she is not ready to convey to hebdngd. She believes in superstitious faith abolugio#l; She has no idea
what is right or wrong; natural feeling has totathystified her. She continues to go to the faithlae She thought that
“without faith, | shall not be healed” (A SilencéDesire 87).

Dandekar suspects Sarojini, for her absence, hgtitGarojini has an illegal relationship. So hekbk too much
about it and he goes through a period of mentaliter “the pattern of his life being twisted outsifape”( A Silence of
Desire 77). Sarojini thinks that she has not damghang wrong and she informs him: “I have a growmmy womb” (A
Silence of Desire 86). It has stunned him and laaghs his opinion.

Dandekar tries to give her a scientific treatmarit®arojini's fear make her reject it and she sdysan’t | will be
cured, in my own way, By this-this faith healer&sy| have faith in him and he will cure me”.(Aeite of Desire 108)

Dandekar understands his mistakes of believingahBt modernity is not a way to lead life. Traditiand rituals
are needed to lead a peaceful life. Sarojini asaepindergo scientific treatment. Dandekar welcohsr and had a peaceful

ending.
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Finally, she gets instruction from Swami and sheagto get scientific treatment. At the end, staniindependent
figure challenging male.

In Some Inner Fury(1956), Markandaya illustrates ¢ircumstance of a rural family which is facing tinagedy
of several issues. This play is an autobiographi{arhala Markandaya. Women characters in the noveMirabai and
Premala. This novel gives importance for womanattar Mirabai, Indian by birth, but educated by Bnd. She has fallen
in love with Richard, an English man, and friendKdtf She says: “. . . the first time we met | vasshy | hardly looked up
until someone prodded me and | stumbled forwardgamthnded him”(Some Inner Fury08)

Mira’s mother and brother Govind were against bee lwith Richard, whether she is aristocrat or starbelongs to
India. They give importance for tradition and ethior that she dropped her love. Mira sacrificaddne for his countrymen.
It makes her hate two races. Premala married Kié &lopted an orphan girl baby even she bearsya ibglshows her
patriotic thoughts related to her country. Her Heaiakes sympathy for Mira; Women are always proutheir beauty.
Novelist explains the women'’s situation based olitipal, social, economical thoughts and decisioaking. Markandaya

exaggerate about the women character who is alstaysg and bold.

Kamala Markandaya’s Two Virgins(1973) is a storytwb sisters Lalitha and Saroja who live in a raaa and
want to fulfill their goals. They want to hang highthe world of charm. This play deals with comecsial thoughts between
two sisters. Saroja is a sensible girl who is hapfiin her parents,aunt and beautiful elder sistitha. Saroja’s life is
simple and she is enjoying her life in the villaga,even simple thing can make her happy. Sarjadahe ordinary school
and she does not have an equal chance as her Sis¢eleads her life riding buffaloes and her vigsto get marry and have
children. She has accepted her simple life andssbatisfied with them. Lalitha is elder sisterS#roja and she is a more
beautiful girl than Saroja, She has blue eyes &adwing personality. She goes to an expensive $dfitdiss Mendoza and
learned maypole dance, after she thought thatsshetimade for the ruined life. Appa, Amma, Saanjd Aunt Alamelu
are living. She is not ready to lead an ordinafiey s her family members lead. She wants to corhdrom an awkward
which externally seems bright, glamorous and chagmBhe was tempted by the film industry. She thitliat she is the
most beautiful girl in the village. She wants tcte a cine star.

Lalitha’s aunty advised her to lead a traditioritd. |But Lalitha is not happy with her aunty’s werdAunty
criticizes that modern youth are not ready to pégndéion for old and experienced people’s adviserAgetting a role in the
film industry one day Lalitha meets Mr.Gupta and Bad a chance to act in modern lifestyle charaitterakes her happy.
She felt better when compared to village life. ButGupta is a cunning director and he seducesimnakes her pregnant.
She is not ready to face her village people andrég&to commit suicide.

The psychological trauma of woman in the selectetwf Kamala Markandaya’s novels has importarg inl
current society. Gender discrimination seems tarbeternal creep to the social tissue, grid, amdneonal movement. A
woman has deep misery in their personal life. Woarenpowerful by nature but still, she is dishomauand humiliated in
the male-dominated society.

Markandaya clearly describes that her female chensare a mere reflection of the social envirortm8he has

given importance for woman character. They is lgdheir feelings of happiness and sorrows. Onecctadl proud to say
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that women have the power to manage both familywemttplace. It highlights the mental agony and ps}ogical trauma

of stereotyped women in married life.
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